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No. 20 


Page 2... LETTERS. 

Page 3... ESSAY ON COMIC ART, 
Part Two. Will Eisner discusses ‘The 
Anatomy of Expression.” 

Page 4... QUIRTE. In our last issue 
we left The Spirit and a wounded 
Dolan in the badman’s Shangri-La 
where Quirte had made off on foot 
with stolen gold. How far can he 
get? 

Page 11... CROMLECH WAS A NA- 
TURE BOY. Ebony finds a new 
friend with strange powers! 

Page 18... WAR BRIDES. World War 
two created an influx of war brides 
..and an unexpected headache for 
The Spirit. 


Page 33... TIME BOMB. Commission- 
er Dolan calls a hood’s bluff with a 
time bomb in a valise. But is he bluf- 
fing? 

Page 40... CENSUS ’50. A Stubborn 
census-taker insists on counting 
everybody in District No.5. Every- 
body. 

Page 47... AN INTRODUCTION TO 
THE WALLY WOOD SPIRITS. Will 
Eisner explains how Wally Wood 
came to be his short-lived assistant. 
Page 48... OUTER SPACE. Wally 
Wood, before his brilliant period at 
E.C. Comics, inked a few stories at 
the end of the long Spirit series in 
1952. This is chapter one of his 
first collaboration with the Eisner 
studio. Continued next issue. 


Page 25... LIFE ON ANOTHER 
PLANET, Chapter Two: “Emigre.” 
Another special pull-out section seri- 
alizing Will Eisner’s new, never-be- 
fore published comic novella. Radio 
\\. signals from outer space have spark- 
ye ed high level political intrigue, and 


caused the emergence of a new cult 


iv : ¥ of “Star People.” 


THE SPIRIT No.20. Published quarterly by Kitchen Sink Enterprises, a division of Krupp Comic Works, Inc., P.O. Box 7, Princeton, 
Wisconsin 54968. Free Dealer’s Wholesale Catalog of over 150 different comix and other merchandise available free to interested 
shop owners and distributors. Phone (414) 295-3972 or 295-3969. Entire contents Copyright © 1979 by Will Eisner. All rights re- 
served throughout the world under Universa! Copyright Conventions, the International Copyright Convention, and the Pan-American 
Copyright Convention. The Spirit is registered by the U.S, Patent Office, Marca Registrada, Marquee Deposee. Nothing may be repro- 
duced in whole or in part without the written permission of the publisher, except for review purposes. First printing March 1979. 
Printed in U.S.A. Printing number 5 4 3 2 1. 


LETTERS 


COMMITTED ATROCITIES 
To show my thanks for The Spirit No.19, 
enclosed is a check for a subscription. 
Your Spirit magazine is much handsomer 
than the Warren version, doing the origin- 
als justice. Having free-lanced at Warren 
during their Spirit hiatus, | did a lot of un- 
godly touch-up work on Eisner’s stats 
(.e. whiting out balloon indentations to 
make them more oval, and other atroci- 
ties) to conform the appearance to com- 
ics of today. (1 always wondered what 
Eisner himself thought of that procedure 
...) Please keep up the good work and let 
us know when we can look forward to 
bi-monthly publication. 
Bob Pinaha 
24 Patton Drive, Sayreville, New Jersey 08872 


FOR COMPLETISTS ONLY 
Thank you for reviving The Spirit, practi- 
cally the only comic that disillusioned ex- 
Marvel fans like me find worth reading 
(except perhaps for Asterix the Gaul.) 
| have a few questions accumulated from 
the days when Warren stopped publishing 
The Spirit... 

1. | assume the proofs of all the pre-war 
Eisner Spirits are gone, which is why the 
only available reprints have been the 
“Spirit Bags” available briefly by mail. 

But the bags stopped before exhausting 

all the episodes Eisner drew before he was 
drafted in 1942---and just at the time they 
when they stopped looking like ragged 
first efforts and started getting more pol- 
ished. Any chance of Eisner making one 
or two more bagged sets available, cover- 
ing those last months of pre-war Spirits? 
2. It is Eisner’s postwar work which has 
been showcased in the Harvey, Warren and 
Kitchen reprints. The Warren Spirit mags 
ran an original publication date on almost 
every episode, but on some the date is mis- 
sing. | would like to see a Spirit Checklist. 
It would list every Sunday date from Eis- 
ner’s first Spirit to his last in--- when?--- 
1952? After the date would be a blank 
space for most of the dates, for us to fill in 
when new Kitchen Spirits come out. But 


all the reprints already published would be 
listed according to date. For example, un- 
der September 9, 1949 would be: “Rat- 
Tat, the Toy Machine Gun, HS [Harvey 
Spirit] 1, KS [Kitchen Spirit] 17." Seeing 
as how both Warren and you have refused 
to run the stories in chronological order, 
this is the only way fans who don’t have 
the original Sunday sections could keep 
track. 

3. “Ten Minutes” is the absolute best Eis- 
ner story | have read so far. Therefore | 
was very annoyed at the technical quality 
of the reprint in WS 13. Either the engra- 
vers were drunk or the press had a screw 
loose, but all that came out was black 
murky soup. The story is so damned good 
that it deserves another shot, for the fans 
who aren’t lucky enough to have a copy 
of HS 1 or the original section. Why not 
run itin a future KS, re-shot? 

4. | read of a special updated Spirit story 
that Eisner drew for New York Magazine 
sometime in the late 60’s. Could you re- 
print that? 

Stephen M. Bowell 

1915 Cliffe Ave., No.12, Courteney, B.C. 


1. There are no present plans to continue 
the ill-fated bag series. 

2. We'd be happy to see a Spirit Check- 
list, but we don’t have the time to do the 
research. If an ambitious fan wants to do 
the work, we'd publish or distribute the 
the Checklist. 

3. “Ten Minutes” may reappear in time. 
4. This 5-page story was published in the 
Sunday magazine of the late New York 
Herald Tribune on January 9, 1966. We 
will be reprinting it... but not in The 
Spirit magazine. Later this year we will 

be publishing a squareback collection of 
the early and obscure work of Will Eisner. 
There, it’s out---no longer a secret project! 
Watch this magazine for an official an- 
nouncement later... 


NOT A YES MAN 


| enjoy The Spirit quite a bit. Here are my 
thoughts on possible improvements--- 

Yes to the new wraparound covers by 
Eisner. Issues 17 and 19 are great, but 
No.18’s cover was not too great! 

Yes to more essays, editorials and text 
pages. 

Yes to a page of tongue-in-cheek new car- 
toon editorializing like the Kitchen/Eisner 
collaboration page or the various “‘inter- 
view”’ pages in the Warren issues. 

Yes to new stories by Eisner--- Spirit 
stories set in the 40’s or the present and 
non-Spirit stories like ““A Small Business” 
or “Life on Another Planet. 

But no to the dumb “tear out’ format of 


“Life on Another Planet.”” Very awkward 
to read if you don’t want to mutilate the 
magazine. 

Yes to old Spirit stories by artists other 
than Eisner, with artists identified. 

No to Lady Luck, Clifford, etc.--Yuch! 

| agree with Cat Yronwode---how about 
some more of those good ol’ shadows? 
Mike Cague 

Box 159 MRC, Bloomington, Indiana 47401 


12 YR OLD CASTING DIRECTOR 


Two years ago a great thing happened to 
me. | discovered The Spirit. Since then | 
have been looking for everything and any- 
thing on this fabulous character. Very 
few twelve year olds even know he exists. 
One thing | have been thinking about is a 
Spirit movie. If it were to be done using 
live actors, | would suggest the following 
cast: 

The Spirit... 
Ellen Dolan. 
Carrion... 


Richard Hatch 
. Susan Anton 
. Malcolm McDowell 


Inspector Dolan. ... Keenan Wynn 
EBONY ceicSek.nvc0 3 
The Octopu: a 
Sand Saref.. Valerie Perrine 


Of course you could make it an animated 
cartoon, but then it might be a box office 
flop. Whatever way you decide to do it, 
don’t rely heavily on camp (remember 
Batman.) 

Joey Niedbala 

3288 Skipper Drive, Virginia Beach, VA 23458 
--Thanks for your suggestion, Joey! Do 
other readers have ‘‘ideal casts” in mind? 
We'll ask Will Eisner for his choices too. 


MOVED BY ‘CONTRACT’ 
For years we have enjoyed Will Eisner’s 
outstanding work in the graphic story me- 
dium. The Spirit is a known classic in the 
field, but A Contract With God is a major 
acheivement that touched us very deeply. 
It is a profoundly moving work that has 
given the medium dignity never before 
attained. 
Perhaps if we work very hard we may one 
day be able to touch someone's life as 
much as you have touched ours. We ‘d 
consider ourselves fortunate men indeed. 
Rick Monfrini 
Roger Kunshick 
904 East 44th Street, Austin, Texas 78751 


Please address your letters of 
comment to: 


THE SPIRIT 
P.O. Box 7 
Princeton, Wisconsin 54968 


Essay on 
Comic Art -! 


THE ANATOMY OF EXPRESSION 
by Will Eisner 


In the practice of the comic book art 
form the artist/writer (for, fundamental- 
ly, he is both) is dealing with two major 
communicating devices-—- words and pic- 
tures. In their arrangement lies the struc- 
ture for the expressive potential of this 
medium. 

This special mix of two distinct forms 
is not new. Their juxtaposition has been 
experimented with from earliest times. 
The wide inclusion of inscriptions em- 


In the development of oriental (Chi- 
nese and Japanese) pictographs a weld- 
ing of pure visual imagery and a uniform 
derivative symbol took place. Ultimately, 
only the execution of the symbol became 
the arena of style and invention. The art 
of calligraphy emerged in this simple ren- 
dering of symbols and ascended to be- 
come a technique which, in its individu- 
ality, evoked beauty and rhythm. In this 
way, calligraphy added another dimen- 


Plate A 


Plate AA 


sion to the use of the pictograph. There 
is, here, a certain similarity to the modern 
comic strip if one considers the effect the 
cartoonist’s style has upon the character 
of the total product. 

For the purposes of illustration let us 
follow the progression of a single expres- 
sion from ancient usage to the modern 
comic strip. The ancient Egyptian heiro- 


Plate B... Chinese letter or pictograph rend- 
ered in two styles of brushstroke. 


glyph for the idea of worship was the sym- 
bol shown above (A), and which the Chi- 


nese similarly depicted (AA.) 

In Chinese cilligeepy the style of the 
brushstroke confines itself to beauty of 
execution. This is not unlike the style of 
a ballerina executing the same choreogra- 


ployed as statements by the people de- 
age in medieval paintings was general- 
ly abandoned after the 16th century. 
Thereafter the efforts by the artists who 
sought to convey statements that went 
beyond decoration or portraiture were 
confined to facial expressions, postures, 
and symbolistic backdrops. The use of 
inscriptions reappeared in broadsheets 
and popular publications as “balloons” 
in the 18th century. Now the artists who 
dealt in message-bearing art for the mass 
audience sought to create a gestalt, some 
cohesive language, as the vehicle for the 
expression of a complexity of thoughts, 
sounds, actions, and ideas in a sequenced 
arrangement separated by boxes. This 
stretched the capabilities of simple imag- 
ery. In the process the modern narrative 
artform, which we call comics (and the 
French call ‘Bande Dessinee’’) evolved. 


phy as her predecessor but in a style that 
is, at once, unique and expressive of great- 
er dimension (B.) In comic art, the addi- 
tion of style and the subtle application of 
weight, emphasis and delineation combine 
to evoke beauty and message. 


Plate D... Here is a rough example of the effect 
of calligraph-like weight (shadows) application 
and its ability to alter the emotional effect of 
the basic worship symbol. Note the impact 

of costume modifications, supporting back- 
ground and atmosphere to the worship posture 
which is essentially the same in each panel. 


In the modern comic strip the same id- 
ea would be conveyed pictorially as (C) 
and coupled with words it could be modi- 
fied in meaning an nuance (D.) 

This, then, is where the expressive po- 
tential of the comic artist is in the sharp- 
est focus. After all, this is the art of graph- 
ic story-telling. Here the codification be- 


It is in its expressive potential that the 
true measure of comic book art lies. 

I regard the primal interaction bet- 
ween the reader and the creator as a form 
of contract. This is true in the code alph- 
abet of the written language, as well as in 
sounds of oral communication. And, as 
in all contracts, there must be some stan- 
dard of common definition. If we accept 
the definition of a sequence of images in 
concert with words as being feadable in 
an agreed upon arrangement, then we 
have a language. 

In its most economical state, comics 
employ a series of repetitive images and 
recognizable symbols. When these are 
used again and again to convey similar id- 

eas they tell a story which is compound- 
ed by the sequence of events. It is this 
disciplined application that creates the 
grammar of the language. 


Plate E,.. Here the underlying symbolic posture 
is overlayed with amplification. Both words 
and other visually familiar objects such as 
spears, doorway, boat and costume, as well as 
facial expressions, convey different emotional 
messages. 


comes, in the hands of the artist, an alph- 
abet with which he can make an encom- 
passing statement that weaves an entire 
tapestry of emotional interaction. 

By the skilled manipulation of this 
seemingly amorphic structure and an und- 
erstanding of the anatomy of expression 
the cartoonist can begin to undertake the 
exposition of stories that involve deeper 
meanings and deal with the complexities 
of human experience. (F) 


Plate F... This basic symbol, derived from a 
familiar attitude, is amplified by words, cost- 
ume, background and interaction (with anoth- 
er symbolic posture) to communicate meanings 
and emotion. 


WHATTA 


SPIRIT... THAT 
SPOT OF LIGHT... 
LOOKS LIKE ASTAR.. 
YET IT SEEMS TO 
BE BELOW THE 

MOUNTAINS 77 


DOLAN...WE ARE 
BUILDING A PLACE... 
SO UNFORTUNATE 
CHILDREN CAN 
HAVE THEIRS NEXT 
YEAR 9 


ORIGINALLY PUBLISHED NOVEMBER 21, 1948 


NO, ELLEN, IT'S 
A CAMPFIRE..AND 
YVLL WAGER IT'S QUIRTE! 
HE COULDN'T HAVE 
GOTTEN VERY FAR 
ON FOOT... 


...AND UP IN THE HILLS, BESIDE A PATHETIC 


LITTLE CAMPFIRE... 


— 


THANKSGIVING ? 
HMpFIT WHAT A WAY TO SPEND 
IT... HIDING IN THESE FORGOTTEN 
MOUNTAIN PEAKS... A FORTUNE IN 
GOLD DUST IN MY POKE, AND 


6#2!!_OOKIT THEM SUCKERS 
DOWN IN WHAT'S LEFT O’ BOOT 
CAMP...THE SPIRIT AND HIS 
FRIENDS BEEN LUGGIN’ IN 


supplies BY AIR ALL DAY.. BET 


THEY'RE EATIN’IN STYLE... 
HMMM...L COULD SNEAK 
DOWN _AND STEAL A HORSE 

AND SOME GRUB... 


BUT NO..BETTER 
NOT TRY THAT.. 
AFTER WHAT 1 DID, 

BURNIN’ DOWN THE 
PLACE TO GET 
THAT GOLD, 


NOTHIN’ BUT A SCRAWNY 
RABBIT TO FEED ON... JUST WAITIN’ FER 
IF ONLY THAD A = ME TO SHOW 
HORSE I COULD MAKE A ey ss is be... 
TOWN BY SUNRISE AND “ : Sy 29 
BUY. ME A GIANT 
MEAL... 


THEY'RE PROBABLY 


YEAH... ON THE RUN.. EVERY 
THANKSGIVING I CAN REMEMBER, 

ON THE FLY..IF COPS AIN'T 
CHASIN’ ME, IT'S SOME SUCKER 

I JUST FLEECED ! SUCKERS... 
ALL OF ‘EM 7..I’M TOO SMART TO 
GO ON BEIN’A SMALL-TIME 

OPERATOR J! 


I CAN REMEMBER WORSE 
THANKSGIVINGS... YEAH... THE TIME 
I SWINDLED THOSE INJUNS OUTTA 
THAT OJL LAND....HAS WHAT A 
THANKSGIVING THAT. WAS/ 
ORE Coc sr 


YEAH... /LL BE EATIN’ 
OFF SILVER PLATES 
NEXT THANKSGIVING... 


HA HAHA HA Hays 
I'M RICH Now 


TLL OPEN ME A 
GAMBLING JOINT SO BIG 
IT“LL NET MORE THAN THE 
U.S. TREASURY / YES, SIR... 
NEXT THANKSGIVING'S 
GONNA BE A LULU 


ME “LITTLE FOX 
HERMIT“. PUT-UM r 
BAD CURSE ON YOU.’ 
YOU EVIL SPIRITS... 


FOOD AIN'T WHAT _Y'R AFTER, 
IS IT..77 11'S ME GOLD7” 
3 ArH 3: 17 TILL TEACH You... 


HA HA. .LOOKIT HIM 
RUN ..GOT TO MAKE 


PLANS NOW..THINK.. ] 


GOT TO THINK... 
WHICH WAY IS TOWN.. 
OOH,MY HEAD ACHES, 


ME HAVE GooD 
SPIRITS 7 


4 "J 
AAH...THE ¥'GOT NOTHIN 
SPIRIT WON'T eer ones IND 


” WHO ARE YOU KIPDIN'? 
YA SHOT POLAN.. 


TOWN...Y'D BEST, 
GIT GOIN’ FAST, 


Run! RUN! 


GIT... 


STOP... 
THINK HARD..- 
JUST A MINUTE... 
MAYBE HE DIPN’‘T 
WANT YOUR GOLD..- | 
MAYBE HE'S WORKIN 
WITH THE SPIRIT... 
YOU HEARD HIM SAY 
HE HAD A GOOD 
SPIRIT... 


NO COMPASS... GIVE $100,000 FOR ONE... GH I! THE COUNTRY'S GITTIN’ SANDY... SUN IS 


=elak< WATER ..<GLak:. NEED WATER... BURNIN’ ME...GOTTA HAVE WATER...WHEN I BLY 
MUST BE WATER WHERE ME RANCH ILL HAVE ZOO WELLS WITH ePIGOTS ALL 
ROCKS END.. =a OVER THE PLACE...HEY/..ALAKE..A LAKE. 


ig YONDER... 


NOTHIN’... JUST 
A MIRAGE... 


aa — = le YEAH... THAT INJUN... SURE..NOTHIN’ TO WORRY 
C'MON... SMART GAMBLE HE'S A HERMIT... BEEN UP ABOUT, ‘LONG'S I GOT 
IKE YOU, QUIRTE, AIN'T GONNA HERE .. KNOWS HIS WAY 
f LET A LITTLE BAD LUCK BEAT AROUND... MAYBE HE 
HIM ... THINK S..FIGGER OUT KNOWS WHERE THERE'S 
SOMETHIN’... YGOT ? WATER..A SPRING OR 
MONEY... LOTS OF IT... : SOMETHIN’ TLL Lon HIM.. 
Ow UY His SERVICES AS 
H oper gal A GUIPE...YEAH, 
INDIAN ?: ILL DOUBLE BACK... 


MAYBE HE'LL BE SORE ‘CAUSE I THERE HE IS... AND HE'S 
TOOK A SHOT AT HIM... NAH SHE’ oss 
IT WHEN TOPPER 10 SHARE jive iY GOLD... GOT A SKIN OF WATER Ws 


PLEASE...LOOK... 
I GOT GOLD..LOTSA 


GOLD...MUCH MONEY.. 
I GIVE YOU HALF... 
FOR HALF O’ YER 
WATER... 


VERY WELL, LOOK...2/ AK. O.1: YOU BAD MAN. 
TLL GIVE YOU ALL THE NO_ NEED BEFORE, YOU NOT SHARE WITH 
GOLD I HAVE... SEE?? GOLD. ME... I NOT TRADE WITH YOU. 
THOUSANDS OF : : BY /M/BYE YOU DIE OF 
DOLLARS’ WORTH - DRIED THIRST... ME GET FOOD 
P OF GOLD.... ANYHOW... us. 
LYUST A SLUG OF WATEG ty YESTERDAY... 


oe SS ani HAHAHA... 

Y’AIN’T BEAT YET, ad " : YOU ASKED FOR IT, SUCKER... 
QUIRTE...Y'GOT A GUN.. Soe } Y'GOT NO CHOICE WHEN YA 
GOOD OL’ REDUCER... s { f RUN INTUH OL’ QUIRTE... 

YER GUN...SHOOT HIM 1) f : I GET WHAT I WANT, 


DOWN AND _ TAKE { | i ONE WAY OR ANOTHER... 
THE WATER... " y 


ILL TAKE THAT 
WATER-SKIN... AND KEEP 
THE GOLD TO BOOT... 
eA 


s\wye Mix 


Snag aes pres 


To Cromlech there wag 
no one more wondrous 
than city kide. 


When he thought of all the 
amazing thing? they 
could do, he almost 
cried.... 


City kids could read, 
write, add figures, 
dial telephones, 
use radiog, 
ride bikes,and 
talk apout 
atomic enéroy. 


But could 
Cromlech do any 
of these things? 


f 
11 ORIGINALLY PUBLISHED JULY 4, 1948 


BAIWAYA\ 
ceo St 
The nature boy dwelt in 
one of those primordial caves 
stil] left on earth..-untloticed by our 
expaliding civilization. 
There, from time to time, 
Old Gnarl ,his father, 
would tel] of the 
great city 
which lay beyond 
the forect’s edge. 


sles 
YR.. ag you al] know, the Big City ig pounded on the east 
by the gea,and on the north, west,and soltth by the great river.... 
Go you see,al] who wish to enter afoot must do go 
via the ferryboat that plies the river. ¥y p ie 
yr Ny’ yyy +, / * 
era igta sa a ana [NAVI yy ype ; 


ME hen NE Melia 
wJell, Sir... 
Thig old fertyboat makes matly stops along the river. 
It picks up market-pound farmers at Woodkill ,commuterg at Stoneleigh, 
freed convicts at State Pen, aud then pauses at Lost Landing for fuel and sundries. 
So it wad one early morning that the river ferry docked ac usual 


and discharged the following passengers: 
Six commuters, five farmers , two freed convicts....-- and one nature boy. 


= ie US d 
— 2h 
ze NED, 


> 


12 


hh that day Cromlech wandered ayound Central City...listening to the strange Sounds. |/ 


ok “Fh 


ao a 


ore bh, worde cannot fulry express what a Wondrous thing i$4 big city...espéciahy 
; aQ vm, toa nature poy like Cronilgch. 

4 Well.. 
by evening the young wanderer 
wag tired ,ag you can image 


YO! HUNGRY, r ; i ~ 
FOTO A ph OT Soo, 


YO'MUST BEA /] 
oul A ¢ 


BOY 77 


for the frst time 
in 15 years. 


YE. 
SINCE WE SEEN 
DIS BURG..EH, 
DEADBEAT ? 


7 1... CAN'T BELIEVE IT.. 

HE'S GOIN’ STRAIGHT... 

DEADBEAT IS GOIN’ 4 
GHT.. ME WOILD.. 

ME WHOLE PHILOSOPHY 

O' LIFE IS CRUMBLIN’ 

BOUT ME J 


Ss 


» “buttonwood tree... : 


Fos 


DO MINE EARS 


DECEIVE ME? DID J 


YOU SAY YOUSE 


DO NOT TAKE IT SO 
HARD, MOOLAH.. THAT 


15 YEARS AGO 

BEFORE THEY CAUGHT 

YOUSE 1S YOURN 
NOWSs 


NO, NO, 
NATURE BOY, 
GOOD TO ) THIS ISA 
TREASURE! 
4 GOLLY... MUST 
BE 5 THOUSAND 
BUCKS HERE] 


YES, 


A OL! STIRBUDDY, 
AND L ADVISE 
YOL TO DO 
LIKEWISE..SO 
IS GOIN’ STRAIGHT ?.) LONG ,MOOLAH, 


MEANS THAT THE THE BANK DOUGH... 
BANK DOUGH UNDER A BUTTONWOOP 
DEADBEAT HID TREE ON 10TH STREET. 


D 
THE DOUGH 
ALKEADY.. 
OH Consist 


MEANWHILE..../N ANOTHER PART PARTNERS ? 
OF THE CITY... 


OH 
DEADBEAT. .Y'& j g 
BACK..OH..,ULP.. THE ALL ME LIFE IT 

CASH REGISTER IS HAS PLAGUED 
OVER THERE... MIKE... ME... 
PON'T SHOOT.’ / INE GONE REGISTER, ALL I GOT IS ME 
STRAIGHT. en he INTO PRISON PAY. 


BUSINESS As 
Y'R PARTNERS 


THIS AIN'T 
GENTLEMEN, \f LIKE YOU, 
GENTLEMEN, /| DEADBEAT! 


HILL WITH 
# 100,000 IN 
HER MATTRESS. 
ONE BOP ON HER 
SHRIVELED OLD 
HEAD, AND,. 


fy THROW DOWN 
THAT CASH OR 
WE'LL SHOOT J , 


LISSEN NATURE BOY ] 


/ GONNA KILL 
US SO'S THEY 
_ CIN EAT.. aad 


YO' KNOW AMYTHIN' 2 
CAN'T ¥'DO SOMETHIN’ 
TO GIT RID O& THEM? 


AH...AK CAIN'T 
BILIEVE MAH EYES 
P...YO' MADE LIGHTNIN’ 
HIT THEM MEN, AN! 

THEY'RE RUNNIN’ 


OH, MAH AcHIN’ 


BACK’ JES’ 
MAH LUCK T'GET 


BOY WHO PON!'T 
KNOW NUFFIN’/ 


... AH NEEDS YO’ HOW... ‘CAUSE AH DON'T 


BUT NATURE BOY! POLICE HEADQUARTERS..> DON'T AST ME 
KNOW HOW MAHSELF Jira 


Meanwhile... 


... Shottiy after the THIS MEANS ME ONE ae 
dust settles, another een ee HN \nd go...that very night... 

a C, \s 2 
figure ayPears at the 1S GONE TOO... as the river ferry paused at 
buttonwood tree. It's THERE 1S NOTHING Logt Landing...tw0 people 
none other than disembarked ...ole wag a 
Deadbeat McCoy // nature boy... the other, 

wy vs, Deadbeat Mccoy. 


az \ ‘a 


IR 


aGte 


Rays 


WA he 1G 


“\ 
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> 
: ws 
ae an 
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HY BEEN A LONG,LONG TIME NOW SINCE WORLD WAR I W667... CHOAKY. 
UPROOTED AMERICAN MEN---DASHED THEM AGAINST i 
ENEMY BEACH-HEADS ---AND THEN LEFT THEM LYING TIRED 


AND DAZED ON THE HEAPS OF ECONOMIC DEBRIS... f YOu TWO Lazy Bums. 
e Ne 
BT. 0 THEIR ARMY LIFE 15 BUT A MEMORY -—~ THEY HAVE WHY D ms OCB UT GOSSIP? 
PICKED UP THE THREADS OF THEIR INDIVIDUAL y! : 


CAREERS,..AND ONCE AGAIN WE CAN FIND MEN READJUSTED 
AND HAPPY IN THEIR WORK....i-€....VizZ.... THESE WAR 
BRIDES..? 


CINCFEE HEH Hen, 
war £2/Fe SHAH... STUPID.» 
BRIDES STILL COMIN’ ) Y'KNOW HOW 


HOMACYDE 


DEAP... THIS IS THE 


ONE 
HOUR FOURTH F.BI. MAN TO GO \ WHY 
OUT AFTER HOMACYDE / NOT 
LATER..- AND COME BACK 
POLICE im" THIS WAY... j HIM! WHY, HIS 
HEADQUARTERS... 7a : 24 LAWYER? BE 


DOWN HERE IN 
TEN MINUTES 


x . HELLO F? \C dssr.. ceTA LV] FY crit. 
WITH YOU, POLAN, > HE HELLO?..AR.. MOTORCYCLE AND iE 
IS YOU KNOW ) WHO H 


I 2 WHY PO YOU 

ELLO, SIDECAR, DOLAN.. } 

HOMACYDE.. ALWAYS MAKE 
£e..AHEM.. <I 


FANTASTIC, IM SLEAZLE -DE- 
SURE.. WEAZEL... D' 
; COPS ARE TRYIN’ 
TIMAKE ME 
SQUEAL ON 
YUH.. 


THANKS F'R CALLIN’ 
ME.. NOW LM GONNA 
MAKE SURE YOU WON'T 


SQUEAL... EVER... 


HERE..TAKE A 
HIM BACK TO 


HEADQUARTERS, Ad HA PA Boy OH BOY..y'SURE DID IT 
POLAN... AND IF UP RIGHT , HOMACYDE..,, I HOID 
ANYONE ASKS IT. THE TWO SHOTS..LOOK..1 CN J __ 
YOU, THE SPIRIT SEE POLAN HAULING THE 
WAS SHOT WHILE SUCKER. OFF TO THE 
TRYING TO HOSPITAL .../ 

CAPTURE 1 
HOMACYDE. .. 

GET IT? 


ND...IN AN APARTMENT OVERLOOKING IO™AND VINE.., 


POLICE HEADQUARTERS... 


ee. AHEM... YOU ARE 
GROSSLY MISTAKEN, 


i KLINK TIS THE 
HEY.. COMMISSIONER AS, SPIRIT.’...HE WAG.. 
THA gp... WOUNDED IN 
y DE...1 FIGHT WITH 
THOUGHT WE DIDN'T. HOMACYDE / 


BUT MEANWHILE... LET US P 

RETURN TO THE HIDEOUT OF | HONEST, THE Boss 
HOMACYDE...62..THAT IS, WHAT |\S_ACKTIN' MIGHTY, 
HIS GANG THINKS 1S HOMACYDE 


BUT 
HOMACYDE... 
WHY DO YA Nhe 
WANNA LOOK 


BALKANS... 
IBEEN READIN’ 
ABOUT THEM 
WAR BRIDES.. 


YOU HEARD , 
CORRECTLY. 
NOW, ELLEN, 
GO HOME... 
NOTHING WE 
CAN PO..WE 
HAVE NO PROOF 
AGAINST 
HOMACYDE.. 


fae 

> EVIDENCE, EH? 
THE TROUBLE 
WITH THOSE 
COPS |S Was 


> PLAY 
ACCORDING TO 
THE RULES... J 


HEH..HEH...HEH.. OH.. THE ROSSIANS 
P re AL ARREST ME BECUS’ 


WAN YOU DESORTED > IAM KILLING COUPLE 


ARMY TO DEAL IN BLACK MOKKIT 
P YOU ARE SAYINK.. QVOTE. .KRETCHY 
DOLLINK , FLY WIT‘/ME TO SANTRIL 


CTY... REMEMBER HOW WE ARE 
SELLING G.I.RATIONS..- 


HO Ho HO... 


YOU LEETLE pAwiL You! 


Philadelphia, March 14, 1948 


SURE, 
KRETCHMA 
D. DEAR 


Y DON'T TELL ME 
YOU'VE FORGOTTEN 

> ALREADY... AFTER 
WHAT WE WERE TO EACH 
OTHER IN CHICAGO 2? 


YIcAN'T! 
HE'S. AHEM, 
BUSY NOW. 


FUN BOOK—The Spirit 


yH BEAT IT, 
Aan FLUNKY...TELL 


HIM LAVERNE DE VERE 
\S HERE TO SEE HIM... 
HE'LL SEE ME / 


HEADQUARTERS... 
THEY SAID... 


GOODNESS, 


SPIRIT DARLING.. 
WHY IS YOUR FACE 
SO KED? 


AND WHILE THE SPIRIT 
GROWS A FINE SET OF 


...AND WHILE YOU'RE \V 


AGGRAVATED ULCERS 
LET USRETURN MY DEAR 
MEANWHILE ENepely POLICE A 
iat | Es Li 
EMERGENCY HOSPITAL WITH ENOUGH PROOF 


ws. 1 COULDN'T LEAVE TO BURN YOU! 
YOU LYING IN THE 
STREET WITHA 


FRACTURED JAW.. 


TO 
POLICE HEADQUARTERS... 


7 eur you-0F can't 
Y HOLD ME INCOM... mMF 
INCOMMUNICADO..I 
> DEMAND Azovcds 4 

LAWYER..YOU AINT 


GOT NUFFIN’ ON ee ay 
S GSN 
> eS, AX 3 ae, \ 
os i. 


ro HMw... T'S 
A BAD FRACTURE 
.. MUST HAVE 

BEEN HIT BYA 
SLEDGE HAMMER.. 


ya 
pees 


ries. -5)/ FRET. 
HOMAGyDICKLE ALL THESE YEARS 


DOLL NE 
Kees ME. 


RESCUE MEY 


Y'CULL DET. 
KISSIN’ 7? 1 AM HEARTBROKEN 


FER! 


YOU AINT GOT I MIGHT AS 
WHAT YOU p si WELL CONFESS 
YOOSTA | LIFE HOLDS 
: NOTHING FOR 


BACK AT THE HIDEOUT... 


HAW Haw 
THOUGHT YOU WUZ 
SMART ..EH? WHEN 
HOMACYDE GITS 
BACK HERE, WE'RE 


Be 


| 00"HAy 
NOW THIS IS 

L WHAT T AM 
CALLING A 


WAY, YOU DOUBLE- 
CROSSIN’ DAME 
DY LEFT 


yee F 
HOMACYDE IN 
THE LURCH.. 
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THE REPORT, 
WHICH THE 
ADMINISTRATION 
HAS TRIED TO 
KEEP SECRET 
ON GROUNDS OF 

NATIONAL 
SECURITY 
HAS BEEN LEAKED 
TO THE PRESS 
CAUSING THE 
SPACE AGENCY 
TO FINALLY 
CONFIRM WHAT 
COULD BE 
THE MOST 
SIGNIFIGANT 
DEVELOPMENT 
IN THE HISTORY 
OF MANKIND, 
HERE, 
IN THE GBC 
STUDIOS 
WE HAVE 
DR. AMOS GAWLT, 
EMINENT 
ASTRONOMER 
TO GIVE 
uS SOME 
INSIGHT, 
OR, GAWLT, 
WHAT KIND OF 
SIGNAL DID 
WE RECIEVE? 
ACTUALLY, 
WHAT MESA - 
OUR TRACKING 
STATION 
PICKED UP WAS 
A SERIES OF 
MATHEMATICAL 
EQUATIONS... 


‘ 


BLESS 
You BROTHER 


SHH H...D 


CAN EXPLAIN, 


COOLIT! 


GIBNEY, TAKE 
OUR NEW BROTHER 
AND TEACH HIN\ 

OUR WAYS. 


= 


8 


HOLD IT GREBE.,. 
I SEEN YOU UP IN 
THE MULTINATIONAL Z 
BUILDING LAST 
WEEK». WHAT 


ARE You, ASpy? 


oH 


ELP’ 


COME 
MARCO 


18 
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WE HAVE | | 
PROBED MARS 
AND VENUS - 
WHY NOT THIS 2 
NOT QUITE! 
You SEE, 
THE STAR 
BERNARD 
(6 ABOUT 10 
YEARS 
DISTANT 
BY OUR 
PRESENT 
TECHNOLOGY, 
ASSUMING 
WE COULD 
SEND A 
LAND AND 
RETURN 
VEHICLE OF, 
SAY, THE TYPE 
USED ON 
THE MOON, 
IT WOULD 
BE ABOUT 
20 YEARS 
BEFORE IT 
RETURNED 
TO EARTH, 
EVEN $0, 
THE IDEA 
OF RISKING 
HUMANS 
\N SUCH 
& PROBE 
1S QUITE 
UNTHINKABLE, 


) 
HERE, NOW, MARCO... LIE 
DOWN...T'LL GET YOU SOME 


ME6$..-AND ALL THESE 
PAPERS..NOU'RE A 
WRITER 7? 


THs 1ST! 
THIS 16 THE 


THANKYOU , 
DR, GAWLT, 
WE HAVE 
ALSO, INOUR 
STUDIO, AN 
INTERNATIONALLY 
FAMOUS 
THEOLOGIAN- 
De, MARTIN 
BLUTH--- 
) 
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co 


TWO DAYS LATER...NEWYORK| “~ 


DONT WORRY 
BLUDD... WE'LL GIVE 


YOU COVER .,, BESIDES 
THOSE SOVIET AGENTS THis 1S MR. BLUDD, AHH 
LEFT You FOR DEAD ANEW MEMBER OF \ WELCOME 
INTHAT FIRE, BACKIN MULTINATIONAL ».HELL | ABOARD! 
NEW MEXICO. ..1TS Be PARTORNOUR Team | “NOU 
A PIECE OF CAKE / INGERMANN,,NOULL / WoRKING 


BE His AIDE 
TOMKINS # 


WELL, BLUDD 
WE'RE OFF FOR. BERLIN! 
YOu'Ll LIKE 1T..,G000 
FOOD, NIGHT LIFE... 


KNOW MY WAY AROUND 
TOWN. 


diay 11,2 
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WELL , WE i 


AR T \)\\i// HEY..CORA..\WHERE You >, ea 
THE ENO om i \ BEEN?! We GOT CUSTOMERS WANT 
A LONG DAY | DAMMIT 


OF BROADCASTING 
ANO COVERAGE |\' 
OF THE E fi 
SPACE AGE’S oY 
MOST ~ 
STARTLING * 
NEWS... | idticss 
WE NOW \ y 
TAKE YOU TO x 20 
WASHINGTON, D.C. At: 
FORA i 
STATEMENT 
BY THE 


WHITE HOUSE, || 9A oo 


LADIES 
AND 
GENTLEMEN, 
THE 
PRESIDENT 
OF 
THE UNITED 
STATES. 


GOOD EVENING, 
MY FELLOW 
AMERICANS, | 
ATA i 
MEETING OF 
OUR NATIONAL 
SECURITY 
ADVISORS 
IN My. 
OFFICE 
TODAY 
IT WAS 
DECIDED TO 
IMPLEMENT 
A PROGRAM. 
WHICH WOULD 
RESPOND 
TO THE 
RECENT 
SIGNAL 
FROM 
SPACE. 


SILL JOIN 
ANNTHIN' Fee 


ENG 


A FREE DRINK. NI 


TM LEAVING To JOIN 
MARCO,,, HESHALL LEAD 
"Ae WEL 

BE THE FIRST TOGO! 


ARISE 
EARTHLINGS, 
JOIN US... 
THe STAR 
PEOPLE 


JONES?2 MACREDY 

HERE !,,,I WANT YOu To 
START A FLOW GF FUNDS To 
The STAR PEOPLE Group! 
si, DODS I TELLYOU... USE 


HE GORT FOUNDATION 
FUNDS To FRONT IT / 


HARLEY... ABOUT THAT 
MANNED ION-PROPELLED 
SPACE PROBE We DEVELOPED 
INOUR ENGLISH SUBSIDIARY... 
GET ITOFF THE SHELF AND 


INTO PRODUCTION / 


YOU REJECTED IT 
ONCE...YOU SAID ONLY IDIOTS 
WOULD SIGN ON A MANNED 
DEEP SPACE PROBE SHIP... IT 
WouLD BE A SUICIDAL 


I WANT THAT 
GROUP TO 
FLOURISH... HANE 
GREBE INFILTRATE 
“THEIR MEMBERSHIP/ 
++. YOU KNOW 
HOW To HANDLE 
THAT! RIGHT! 


BEAUTIFUL, 
BEAUTIFUL! 


ee 
WELL, NOW 
I'VE GOT THE 
IDIOTS ... BY 
THE TIME THAT 
SHIPIS BUILT, ILL 
HAVE puspeers OF 
GER... 
ON ETAGERS, 
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“ MR. PINNACLE. . 
I JUST SAW 
COMMISSIONER 
DOLAN DIGGIN’ 
MONEY OUTA 
HIS_SAFES, . 
EPUFEAPUFF,? AN’ HE'S 
. GOT A SATCHEL 
Ws ,7 -ON.THE TABLET 
\ Hy/ Mae 
a SUPPOSE HE'S 
GONNA...éR... 
TAKE A POWDER 
WID... 


GOOD BOY, FINGLEY 
HE'S SUPPOSED TO 


BE HERE AT 11:00 PM. 
WITH $50,000.... BUT 


HAVE THE POLICE- 
MEN'S FUND AND 
DOLAN WILL TAKE 
AN EMBEZZLEMENT 
RAPS... 


oie 
OH: OWS 


THE SPIRIT 


YOU_DO WHAT You 
CANS MIDNIGHT'S 
THE DEADLINE.. I 
MEAN |, spirit. 
THAT'S THE END 


FOURTH 
FLOOR 
PLEASEY 


WELL.../ COMMISSIONER ) WHY NOT? 

DOLAN.? OH-~-eR::: THAT WAS 
> YOU HAVE IT § THE IDEA, 
« WITH You’ WASN'T IT 2 


[| 


STILL PUTTING 


EH? BUT NOW 
YOU REALIZE 
THAT YOU 
COULDN'T > FL Si, 
BUCK OUR PINNACLE 7 
POLITICAL 
ORGANIZATION 
FOREVER ? 


A PACK 
OF THIEVES 
FROM WHERE 


I CAN PROVE 
THAT ONE HALFor 
THE POLICEMENS 


TO YOU...4$50,000 
is MISSING 
AND T'S WOUND 
UP IN THE 
COFFERS OF 
A GAMBLING 
SYNDICATEY 


THERE ARE THREE 
WAYS TO SET IT 
OFF... I CAN PULL 
THIS STRING. ..OR 
YOU CAN OPEN THIS 


BAG...OR IT'LL GO 


I SEE I MUST 
RE-ACQUAINT YOU WITH 
THE FACTS COMMISSIONER 
...0 HAVE THE 
CITY IN THE 
PALM oF 

MY HAND! 


l} 


NOW, THE OTHER 
HALF OF THAT FUND 
IS IN THE BAG/ IF 
YOU'LL KINDLY HAND 
IT OVER, THE WHOLE 
SORDID AFFAIR _WILL 
BE HUSHED uP.’ 
PAY UP, DOLAN J 


SCARED INTO 
WRITING ANY 
CONFESSIONS, 

DOLAN 


YOU'RE AWARE, AREN'T 
YOU, COMMISSIONER THAT 
WITH MY KNOWLEDGE OF 
SOME UNSAVORY FACTS 
ABOUT YOUR DEPARTMENT 


Just WHAT 

\S IT YOU 

CAN PROVE 
? 


THE DEPARTMENT 
HAS BEEN MY 
LIFES I'D RATHER | 
DIE THAN LIVE 
UNDER YOUR 
THUMB. ..AND 
TLL TAKE YOU 
WITH ME.7 HERE'S 
YOUR PAYOFF 
PINNACLE...» 


NOW. 


THE SPIRIT IS 
OUT TO CRACK 
THE CASE 
NOW IF 
HE PHONES 
BEFORE 12, 
TILL WALK OUT 
OF HERE AND 
DISPOSE 


IT'S UP TO 
THE SPIRIT... 
WE'LL QUIETLY 
WAIT FOR HIS 
PHONE CALL.. 
UNTIL 12 
MIDNIGHT.” 
AH, PEACE, 


T'S 
WONDERFUL 
nr 


LOOK, FELLAS, ALL I WANT 
TO KNOW IS WHERE'S , 


THE TREASURER 2 | 


TAKING GOOD 
CARE OF THE 
RECORDS, MISTER 
TREASURER 2, ,. AND 
WILL YOU LOOK 
AT THAT De 


= 
DOLAN's CASH-BOX, 


OF ALL THINGS,” 


WANT. ME 

IN BEFORE 

YOUR INTERESTING NOW YOU 
CLUB...AND IT'S CAN THROW 
ME OuT/ 


A SUBSIDIARY 
OF HIS ORGAN- 
IZATION & 


YOU DIDN'T 


VERY NEAT Book: 
KEEPING / AHHHH.-..- 
COMPLETE RECORDS, 
” RECEIVED $50,000 
FROM POLICEMEN'S 
FUND" TWO WEEKS. 
AGO ¥ 


SORRY, GENERAL, NO 


TIME NOW... GOTTA 
MAKE A PHONE CALL/ 
‘a 


LOOK DOLAN, WHY DON'T 

YOU TAKE A NICE HOLIDAY, 

PAY OFF THE $50,000 

LIKE A GOOD FELLOW 

AND I'LL TREAT YOU 

TO A NICE VACATION, 
FREE...GRATIS.... 
WHAT SAY ?....no? 


THE CASE OF 
THE POLICE 
FUND ROBBERY'S 
BROKEN WIDE 
OPENS...., 
PINNACLE S 
THROUGH 


OF THE FREE- 


SPENDER CLUB 
AND IT'S TIE-UP WITH 


THE PINNACLE 
ORGANIZATIONS. 


THERE'S FINGLE, THE FREEZE!... HAND 
FOOL J WHY DIDN'T OVER THE SATCHELY 
HE HEIST THE BAG? 

THAT BOMB WAS 

ONLY A BLUFF... 

~ PROBABLY. 


ere", 
FATHIN 
GoTtTAT— 


YOU WIN, DOLAN J. NOW 
GET OUT OF HERE... FAST... 
BEFORE THAT 


No... NOL 
DON'T Do 7,7 


GOOD Boy 


12 O'CLOCK THE 
FINGLE J 


BOMB WAS A BLU 
I KNEW t/ 


, an-HA HA HAY NOW N 
FF WE'VE GOT DOLAN, 


THE RIOT SQUAD! 
FIREMEN’ POLICE. 
OHHAH EART. 
T THIS 
ae KN 
CLEANING sy 
Lapy J 


TRANS: EQUATOR 
AIRLINES 2... 
RESERVE A TICKET 
TO PICTURESQUE 

PATAGONIA ... ONE 


CENSUS ‘50 


During the month of April, in 1980,the Government of the 
United States embarked upon the task of “taking the census 
of the population in this country,” By now, all the field 
reports are in, and the great task of compilation begun, 
or in some cases already completed ....... 

We submit, (somewhat late we admit),the report of field 
man #407....this may well be one of the most important 
documents of our time.. 


a 


HMMu...-ROM CENSUS 
TAKER NUMBER 407... 
CENSUS DISTRICT 
NUMBER FIVE, 
CENTRAL CITY.. 


fFuat SPIRIT IS THE = 
REPORT.’ iT ARRIVED 
AN HOUR AGO 7 


Pe 


ORIGINALLY PUBLISHED JUNE 25, 1950 
40 


It began as I was making 
my last interview in this 


YEAHS THE BAYSHORE ant aMe Se g 
I DUNNO ABOUT NOW.. YEARS 
AGO, PEOPLE ves NW icee y Mas 
WOULDN'T WANT. THEM NOT TO 
HAVE A CENSUS, WOULD YA ? 
HA HA/..S0 Y' BETTER CHECK / 


A Stich 
aver! ‘ 


And so the next day, I found 
myself in a Coast Guard plane 
flying a over the swamp. 


His name was Langtry...and as I 


completed his listing, he 


something that froze my attention. 


said 


SO I'M THE LAST NAME, HUH, 

MAC ? THAT GETS ME A BOOBY 
PRIZE... &R...DID YOU CHECK 
THE ideal ? 


My census district extends 
from Hillcrest Ave. running 
south to the bay. The swamp was 
in there, of course, but it 

never occurred to me that any 


people lived out there. 


SURE, PEOPLE LIVED THERE, ¥ 
\ BEFORE He We ne 
rm iT'S EMPTY N 


I FLY ANY 

LOWER ,THIS 
PLANE WILL 
HAVE T'BE A 
SUBMARINES 


WE CAN'T 


q / My eyes are not too good. I could 
DQ You 3 only make out their outlines..... 
a heal On the way home, my pilot was 
FLY LOWER.. 


LOWER/ very silent. 


WELL, GEORGE, 
~ “SZ 


THERE'S 
h SMALL 
COMMUNITY 
SWAMP / 
HOMES, ¢cHooL® 
__ EVERYTHING? 


HOW DID IT 


£€ INCREDIBLE /. (..-L DIDN'T \ The next day,after 
+t TOO. a much coaxing,I got 
CAPTAIN WILKING? : THINGS : a Coast Guard launch 
to take me deep into 
jthe SWAMP..csoeee 


He LOOK AROUND, 
F MISTER S..0DO YA 4 
' SEE ANY PEOPLE? 


WHAT DID You ¥ 
hl dea 3 EXPECT? 
EMPTY 7? A COMMUNITY... & 


Th CAPTAIN WILKINS, LISTEN....NOW LISTEN T'ME/ 
YOU SAW THOSE ON_FOGGY DAYS YOU SOMETIMES 
i PEOPLE AS_WELL AS SEE THINGS THAT DON'T 
I L...NOW COME EXIST,“.,SHAPES CREATED 
> CLEAN, WHATS J BY THE ATMOSPHERE/. . YOUR 
: Ne Gaeta: \ EYES WERE PLAYING TRICKS 


KNOWS IT, TLL FLY YOU OVER 
THAT SWAMP AGAIN 
TOMORROW /7 


As I left his apartment, I could x YESS LOOK _ 
not help but have the feeling ree ed BELOWS CAN'T 


that Capt. Wilkins was going on ; WASN'T It 2 NE PEOPLE ? 
that flight with me...just to Pai is YOU_ MUST 
prove something to himself. That SEE THEM 
night I did not sleep. SSS 


THOSE SHAPES 
DOWN THERE / 
LOOK HARD 
NOW, ..1'M 
GOING TO 
FLY LOWS 


LOOK HARD’ 


Later... ” Po 
- NEITHER DO. J, fear 


THESE 
\T'S IMPOSSIBLE! PAL J. 
I DON'T BELIEVE WHATEVER ev 
IN GHOSTS 7 DENYING i fa YOU pon, THEY 


EXIST, 


IN MY POSITION CAN'T 

AFFORD TO BE 
INVOLVED WITH 
MIRAGES / 


Never before in all my life have I 
been in the grip of such an eerie 
curiosity. I HAD to know the truth. 


LISTEN, GEORGE, WE GET 

NUTTY STORIES LIKE 
THIS EVERY TIME WE HAVE 
A CENSUS. GO HONE... 
..GET SOME SLEEP... 


GEORGE ... 
GET AWAY 
FROM THERE / 


T.,,.DON'T... 


_ KNOW... 
A.ess THINGS 


HOSE Bs) LBS 
CONF IDENTIAL! 


ct of violence 


That was the first a 


I had ever shown in my life. But WHAT'S THIS 2 A JOKE? 
now it was as though I were crazy, aie, Bere HAS 
and I had to know..I had to know. SINCE 

‘ ee eee : 1944... CLICK 


I WOULD LIKE TO \ = 
SPEAK TO MR. 
BROMBERG, PLEASE / 


KA 


I checked all the names listed on 
the 1940 census for that area. I 
called every name in the book.... 
THEY WERE ALL DEAD....-dead, dead.) 


B MR. HARRISON 
HAS BEEN 


DEAD 
SINCE 1944. 


JOE'S 
FLYING SERVICE 


SEE THE sy AT NIGHT | 


CALLING ALL CARS.!), 
se BE ON THE LOOKOUT 
FOR HENRY DIGIT.-- 
BELIEVED TO BE 
INSANE ..- WANTED 
FOR ASSAULT--- 
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WELL?? 


< 
A 4 
WE SPOKE WHATS 
TO THE PILOT, REPORT IT. ARE THE YOUR 
. SHORTLY AFTER SAME ONES CONCLUSION 
THE REPORT.. yy u 
IT HAD NO : 
POSTMARK! 


An 
intro- 
duction 


In 1952 | had become enmeshed in the wider use of comics. My discovery, during the war years, of the 
potential of the comic strip as a tool for ing and training led to the formation of American Visuals Corp- 
oration. This company, begun several years before, had grown so rapidly that the time available to me for 
working on The Spirit had shrunk to a dangerous low. 

Despite the assistance of Jules Feiffer, Jerry Grandenetti and other staff people | could hardly find the 
time to hold up my end--- which still consisted of responsibility for the basic story plot, pencilling for inkers, 

..or inking over pencils done for | me over my primary roughs. 

The Spirit's newspaper clients were getting restive. The trial and error efforts at finding creative assist- 
ance was taking its toll and the style was becoming inconsistent. The obvious was staring me in the face: 
rather than allow the quality to disintegrate (which might hurt my professional reputation, not to mention 
pride) the better part of valor would dictate that | discontinue the feature. But | was not ready for that yet. 

There might be another solution. | called in Wally Wood who at that time was freelancing around the 
comic book market. He and | had a meeting. Wally was not keen on just doing backgrounds--- but he seemed 
to be intrigued with the idea of ‘‘doing’’ the feature. So | tried a compromise. | would talk out my idea with 
Feiffer who would then carry it to a stic ick gure with dialogue script. | would take this and compose the pan- 
els and the stagecraft in rough pencils. This would give Wood a firm base upon which he could work. 

The first effort, which begins on the next page, was, | thought at the time, terrific. Remarkably, and to 
Wally’s credit, it appears to me now to be very contemporary. Wally produced a sensational piece of work. 

It looked as though | had a solution. But the euphoria soon vanished. The syndicate, prompted by complaints 
from client editors soon notified me that *’...we were not delivering what the subscribers were paying for.’’ | 
argued that the product was trying new ground. In 1952, by the way, a space story done in this fashion was 
ahead of its time. | urged them to go along in the expectation that we had something really new. The syndi- 
cate sales people reminded me of a fact of life in the newspaper feature business: you don’t radically alter a 
feature in midstream without losing clients because ‘this is not what they bought when they signed up!” 
Once again | learned that innovation or experimentation is not always commercially profitable. 

After some push and pull, too irrelevant to recount here, | tried to compromise. We did several more 
issues, but it didn’t work. Wally was most cooperative. He, Jules and | worked very well together. But in the 
end | was back inking the figures as well as pencilling and Wally was back doing backgrounds... which he did 
not want to do. It was a sh ae de. 


In future i issues vel run the rest of the e Eisner/Wood stories. 


Produced by Will Eisner Productions 
B Featuring Denny Colt Alias The Spirit 


More is known about the universe than most of us imagine.. 


more and more nloration goes 
forward 


- Restless man is moving into outer space. 


basis the best information available to our staff 
and Wally Wood for 


The adventure you are about to enter has 
as its 


I want to sonally thank Jules Feiffer 
nd this feature into new and uncharted areas. 


Coll ERNER, 


cir joining with me to ex 
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YOU ARE LOOKING STRAIGHT AT THE 
MOON YOU ARE EXACTLY 4500 MILES 
FROM ITS SURFACE ACCORDING TO . 
CAPT. DELF. THE SHIP IS NOW IN THE 
MOON'S GRAVITATIONAL FIELD... HELLO, 
MOON... HOW ARE YOU, MOON? . 


YOU ARE NOW LOOKING AT THE MOON 
FROM A DISTANCE OF 50 MILES us 
THOSE MOUNTAINS DOWN THERE ARE 
beg ALPS... THE LUNAR ALPS, THAT 


NOW CIRCLING THE MOON AT TEN MILES... 
CIRCLING TO LAND... SHOULD BE EXCITED... 


WHY AREN'T YOU EXCITEDP WHY DO YOU 


FEEL SO TIRED, As IF YOUR INSIDES WERE 


DEAD? WHY... 


- NOW THE SHIP IS FALLING TOWARD THE 


MOON RAPIDLY AND YOU ARE 200 MILES . 
AWAY. THE LARGE CRATER IS BO MILES 

WIDE AND Is CALLED ALBATEGNIUS. WHO | 
GIVES A HOOT? . ; . : 


©. 


ZO MILES ABOVE THE MOON'S SLIRFACE. 
THAT'S THE BRIGHTEST SPOT ON THE 
MOON. WHAT'S IT CALLED AGAIN? OH, 
YES, ARISTARCHUS.«I' LL BE DOWN TO 
Lied IN A MINUTE, ARISTARCHUS OLD 
KID. By Pokies een era any : 


BETTER PREPARE TO STRAP 
YOURSELF INTO YOUR SHOCK 
HAMMOCK, SPIRIT! WE'RE 
DUE TO LAND ANY 
MINUTE/ ; 


F tHE SECOND BLAST:-. CAN> © 
© TAKE IT... BLACKING OUT... 
> muew GUESS Ym NOT CUT 
ouT F’THIS pODGE.., 
5, pwow'D I GET INTO IT. ele 


THAT'S WHAT WE SAID, 
COMMISSIONER DOLAN/ 
A TRIP TO THE MOON/ 
«WE ARE HERE 
TO ASK THE SPIRIT 
TO JOIN OUR 
cRew/ 


YOU GUYS READ 
TOO MANY JOKE BOOKS.Y PROFESSOR \7 - 
WE'RE COPS HERE. WE | HARTLEY SKOL, OH YEAH... YOU RE /cueep CATTLE AND] 
DON'T HAVE TIME CHAIRMAN OF THE GUY WHO SENT) oTHER ANIMALS. WE 
re THE THEM SHEEP TO SUCCESSFULLY PROVED 
INTERPLANETARY THE MOON / THE WORKAGILITY OF 
FLIGHT OUR ROCKET DESIGNS! 
COMMISSION! , NOT A SINGLE 
“ ANIMAL 
WAS HARMED/ 


TO. 


y - 
Of me) *. RZ { 
COPYRIGHT 1952 WILL EISNER PRODUCTIONS 


y = 
ANAL vue UUETE PLAAULEONUPUON STTET U EE SUE YY REA eT 


NOW WE ARE 
PREPARED TO 
LAUNCH THE FIRST 
MANNED 

ROCKET TO THE 
MOON. PERHAPS 
YOU'VE READ IN THE 
PAPERS OF OUR 

DIFFICULTIES... 


THE TRIP'S 
TOO RISKY! 


I READ ABOUT 
THAT/ YOU DON‘T 
FEEL THAT A GROUP 
OF SCIENTISTS 
ARE EQUIPPED 
TO HANDLE A 


WE NEED 
ONE MORE MAN 
ON THIS TRIP.. TO 
BE IN CHARGE 

OF THIS CREW.., 


EXPERIENCE 
IN THIS 


YES, YOU (/ EXACTLY/ FINALLY THE 
COULDN‘T GOVERNMENT PROMISED 
COLLECT A A FULL PARDON TO ALL PRISON 
CREW OF MEN INMATES WHO ENLISTED 

TO WORK AS FOR THE TRIP/ WE 
CONSTRUCTION NOW HAVE OUR CREW, 
LABORERS ON BUT THESE MEN PRESENT 
THE MOON,, A NEW PROBLEM / 


TM NO LONGER AKID... 
I'VE BEEN SHOT UP PLENTY... 
I MIGHT NOT BE ABLE 
TO TAKE THE RIGORS 
OF SUCH A TRIP... 


A MAN GETS TIRED 
AFTER A WHILE, PROFESSOR.. 
HE THINKS ABOUT SETTLING 

DOWN, GETTING MARRIED, 
RAISING A FAMILY... 


THERE ARE NEW HORIZONS 


OPENING, ELLEN/ PIONEERS 
ARE NEEDED! ...I 
WOULDN'T GO VOLUN- 
TARILY, BUT NOW 
THAT I'VE BEEN ASKED, 
I CAN’T REFUSE! 
¢ IT'S A JOB 
THAT MUST BE 


And so a new Kind | 
of life wag introduce 

T HA 
to me.. the world of Sagi al 6 


rockets... HEATING UNIT 
OPERATED BY 


OUR TAKE- BATTERIES. 


OFF VELOCITY 
WILL BE SEVEN 
MILES PER 
SECOND/ 
WE WILL BE 
OUT OF THE 
EARTH'S 


ATMOSPHERE 


WITHIN THREE 
SECONDS / 


THE GLOVES 
ARE TOO 
CLUMSY TO 
WORK WITH, SO 
WE'VE DEVISED 
TOOLS THAT CAN 
BE ATTACHED 
LIKE ARTIFICIAL 
LIMBS / 


READY TO 
GO WHENEVER 
YOU ARE 

PROFESSOR / 


And once apain... 
the world of men... 
THIS IS 


YOUR CREW, 
SPIRIT / 


Lay. as MEN ABOARD 
me’ HIP! PREPARE 
FOR TAKEOFF! 


BUT IF THAT 
APE TRIES T’ 


pM PULL RANK 
~~ — 


R-day...rocket day fi Be: i 
had arrived... " ? fa ALL MEN 
TALKING Zr” ANCHORED 
ABOUT oe, 
Vor Ag4) 


YOU MEN/ OUR TAKE-) ? 
OFF ACCELERATION ia 
WILL BE FOUR a. WANNA READ 


CN \ MYSELF TO 
oy 
Wl 


It’ a personal feelin, this... not scientific, not cold and clear, but 
deeply personal... 


wl Gf 
READY ~Te pl 

FOR AGCENT/ pe TUBES openeD 
OPEN 

ALL TUBES / 


eipht minutes.... cipht.... eipht minutes! ...the acceleration poes down... 
black inky space... gix... down from four times pravity to zeroy 


geven ... YOU ARE 

NOW WEIGHTLESS/ 

WE ARE BEYOND 
THE EARTH'S <q 

GRAVITY! USE THE +4 
GUIDE WIRES TO 
CONTROL YOUR 

MOVEMENTS/ 


AS P< 2 s, 
Yes, everything not bolted down floats! Pens... desks... mA 
everythiny... and with all the newness, you almost AIAN Ha 


SURE, SPIDER/ 


forpet your linperind sadness... ore prehe 


THREE DAYS 
OUT... TOMORROW 
WE LAND... ALL I 
CAN DO Is THINK, 
THINK OF 
EARTH / 


HAVE A SPACE 
COMIC BOOK, SPIRIT/ 
READ ABOUT LIFE 


SAY, DUTCH, THE 
GREAT MAN LAUGHED/ 
ITS HUMAN / 


PASS OUT THE DRINKS, PROF/ 


a now the rocket tubeg ) 
And no Me WE'VE MADE TH’ MOON / 


MAYBE Fire ook brake our 
WE CN GET Speed and slow in fora 


ALONG WITH THIS /4 as landing... 
JOKER AFTER = 
ALL/ per: 


HAVE 
ANNUDDER 
COMIC BOOK, 
SPIRIT / 


THANKS 
SPIDER, 
THANKS / 


wit t . 
TO BE CONTINUED NEXT ISSUE. 54 


Keneeesee 
O 
AGREEMENTS... CONTRACT 
So) ea J VITH 
or wy ' WH ep 
NGA aN And other 
tenement 
stories 


By 
(ill ESNeR 


ORDER TODAY! 
tense e eee eee eee eee nen= 
; Mail to: Kitchen Sink Enterprises, P.O. i] 
: Box 7, Princeton, Wis. 54968 


' 
' Please send me_—_copy(s) of Will H 
1 Ejisner’s A Contract With God, at ' 
| $5.35 each (postage paid.) My check 1 
! or money order is enclosed. H 


Other 
Comix 
You 
Can 


DEITCH : BECK: ERAN 


Order... 


1. ARTISTIC COMICS. A fat 56-page 
comic crammed with doodles, ideas, and 
drawings culled from the “’secret sketch- 
books’’ of Robert Crumb. $1. 


2. BANZAI! Kim Deitch, Joel Beck and 
Roger Brand guarantee ‘‘More Yuks, guf- 
faws and belly laughs than our leading 
competitor” or “double your belly back.” 
Hilarious stuff! $1. 


UNIQUE HOWARD CRUSE HUMOR 


3. BAREFOOTZ No.1. A collection of 
funny and refreshing comics by Howard 
Cruse. 75 cents. 


4. BAREFOOTZ No.2. Further adven- 
tures of Cruse’s highly praised charac- 
ters. 75 cents. 

5. BIZARRE SEX No.5. Outrageous 
series at its best. Richard Corben cover. 
Funny and satirical stuff inside by Joel 


BECK, BRAND & DEITCH COMBINE 


Beck, Robert Crumb, Sharon Rudahl, 
Steve Stiles, Charles Dallas and others. 
You must be 18 to order. $1. 


6. BIZARRE SEX No.6. Another fine 
cover by Richard Corben. Contributions 
by George Erling, Steve Stiles, Sharon 
Rudahl, Joel Beck, etc. You gotta be 

18 to order. Now $1.25. 

7. BIZARRE SEX No.7... Just released! 
Front cover by John Pound. Plus: Dan 
Steffan, Steve Stiles, Trina, Richard Lar- 
son and others. Wild! $1.25. 

8. COMIX BOOK No.4. A fat 68-page 
magazine with top contributors like 
Leslie Cabarga (cover), Howard Cruse, 
Kim Deitch, Justin Green, Willy Murphy, 
John Pound, Trina, Skip Williamson & 
Basil Wolverton. Biggest bargain a- 
round at $1. 


A VERY SERIOUS COMIC 


9. COMIX BOOK No.5. The “farewell” 
issue which annulled the uneasy mar- 
riage between Krupp and Marvel Comics. 
Still 68 pages. Still plenty of top talents. 
Still just $1. 


10. CORPORATE CRIME. All true 
stories about corporate crime and mal- 
feasance by 15 artists, including Greg 
Irons, Trina, Kim Deitch, Rebecca Wil- 
son, R. Diggs, Peter Poplaski, Leonard 
Rifas and others. Well worth $1. 


WHAT THE PUBLIC WANTS 


11. DOPE COMIX No.1. When this book 
by Steve Stiles, Sharon Rudahl, Joel Beck, 
Doug Hansen, Jay Lynch, Kim Deitch, 
and others came out it was an instant 

hit. Leslie Cabarga’s cover is one of the 
finest anywhere. Not a “pro-dope”’ com- 
ic...just a forum for cartoonists to dis- 
cuss their attitudes, experiences, etc. 


12. DOPE COMIX No.2. Wildly amusing 
stories by Doug Hansen, Howard Cruse, 
Gary Whitney, Dan Steffan, Lee Marrs 
and others. And a mind-bending cover 
by John Pound. Covers every drug you 
can think of and then some. $1. 


13. DUTCH TREAT. An anthology of 
the best cartoonists in art-rich Holland. 
Includes Evert Geradts’ homage to 
Carl Barks’ Dona/d Duck. Plus Joost 
Swarte, Harry Buccinx, Marc Smeets 
and others who deserve exposure in 
the U.S. 44 pages. $1. 


14, FEVER DREAMS. Classic science- 
fiction story by Richard Corben and Jan 
Strnad. Also “Unicorn” by John Adkins 
Richardson. $1. 


15. HOME GROWN FUNNIES. Robert 
Crumb’s epic “Whiteman meets Bigfoot.” 
The best-selling comic in Krupp’s history. 


Now in its 12th printing! Just 75 cents. 


16. JOEL BECK’S COMICS. Considered 95. SNARF No.6. Cover by Robert 29. XYZ COMICS. “The last word in 


by many to be the first underground car- Crumb. Innards by Denis Kitchen, comics” from Robert Crumb. Bobo Bel- 
toonist. This book collects Joel’s earliest George Metzger, Jay Kinney, Justin inski, Boingy Baxter, and much intro- 
(now very rare) material, & new stuff. $1. Green and others. A consistently am- spective material. 75 cents. 

17. KURTZMAN KOMIX. The earliest using anthology. $1. 


30. BEST OF RIP-OFF PRESS, Vol. II 
26. SNARF No. 7. Cover by Art Spiegel- A squareback collection of The Fabulous 
man, with pieces of Kim Deitch, Joel Furry Freak Brothers by Gilbert Shelton. 
Beck, Trina, Steve Stiles, Howard Cruse, $4.95 

18. MICKEY RAT No. 2. Robert Arm- and others. $1. 31. CARLOAD O' COMICS. A great 
strong’s wonderful, decadent, mouse , squareback anthology of Robert Crumb 
Stories. Just 75 cents. comix. Includes a never-before-published 
19. MONDO SNARFO. A surrealistic 14-page “Mr. Snoid” story and a biblio- 
tour de force by artists like Denis Kitchen, graphy of Crumb’s most important work. 
Bill Griffith, Robert Crumb, M. Newhall, $6.95 


Bob Armstrong, Kim Deitch and many 

others. Underground vitality at its best 32. dalle Bae ins saad ov 

plus a dash of insanity. Artistic too. $1 HOM OG Opel nove Vel D most ta 

for regular edition. mous characters. Thick squareback book 
with some never-before-published mat- 

20. MR. NATURAL No. 3. In this latest erial & introduction. $6. 

issue, Robert Crumb’s popular pop guru 

is committed to an insane asylum by his er Se gs vipers Ut 

friends Flakey Foont and Ruth Schwartz. Ghee ip Williamson's character, 

Some friends, huh? $1. from several sources. Funny! Just $1. 


21. MU: The Land That Never Was. : Fe achat 
George Metzger tells an absorbing story ‘ : a FlogaG ns ia— 
about airships from Atlantis discovering ae : / r ‘ 

the mysterious land of Mu. Puts magic 
into your perception of the Moon. $1. 


works of MADman Harvey Kurtzman. 
With an introduction by Kurtzman dis- 
covery Robert Crumb. $1. 


LATEST IN THIS FUNNY SERIES 


27. SNARF No.8. See why this is one 
of the longest-running titles in under- 
ground comix. Great wacky cover by 
John Pound, followed by top artists 
like Howard Cruse, Trina, Sharon Ru- 
dahl, Art Spiegelman, Justin Green, 
Kim Deitch, Steve Stiles and still oth- 
ers. Special funny death issue. $1. 


28. TRINA’S WOMEN. A collection of 
Trina’s work including Panthea, Rosie 

the Riveter, and ‘‘Lulu’s Back in Town”. 
75 cents. SNAPPY SAMMY SMOOT RETURNS! 


With each order we include FREE a Giant KRUPP MAIL ORDER CATA- 
LOG, listing hundreds of other Comix and related merchandise. Normally 
: this Catalog sells for $1 by itself. 

A VERY STRANGE NEW BOOK Clip the coupon below or, if you don’t want to damage your copy of The 


SPIRIT, send a xerox or list your selections on a separate sheet of paper... 
22. NARD n’ PAT. Jayzey Lynch’s pop- 


ular comedy characters perform lots of | GL ee | 
miany/antics in this one. Cameoiappear- KITCHEN SINK ENTERPRISES, Box 7, PRINCETON, WIS. 54968 I 
ances by Gilbert Shelton, Harvey Kurtz- Send the items circled. Enclosed is the total amount of the circled items plus 5% to 
man, Robert Crumb & others. $1. | cover postage. Thanks! i 
23, PEOPLE'S COMICS. Anexcellent J) 2 3 4.5.6 7 8 9 10 Il 12 13 14 15 16 17 18 19 20 21 at 
all-Crumb book for only 75 cents. 

Features the violent demise of Fritz the | OF. 23024 Heh eG see 301s) 32.35 i 
Cat. 75 cents. i I 
24. SLEAZY SCANDALS of the SILVER Nave, ae eee | 
SCREEN. True Hollywood scandals are idpesc 

humorously rendered by Art Spiegelman, SS ee | 
Jim Osborne, Spain, Bill Griffith, and City State Zip | 
Kim Deitch. Large Reprint now $1. " SriRIT 20 ic 


